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Born in Marblehead, Massachusetts, USA 
Lives and works in New York 
 
EDUCTATION 
 
1984 BFA in Painting, Massachusetts College of Art 
1986 MFA in Painting, Yale University School of Art 
 
HONORS AND AWARDS 
 

  1986   J. Richardson Dilworth Materials Grant, Yale University School of Art 
  1985   Yale Tuition Scholarship, Yale University School of Art 
  1984   The Pace Gallery Award, Massachusetts College of Art 
   The Lawrence Kupferman Award, Massachusetts College of Art 
  1983   Ellen Battel Stockel Fellowship, Yale/Norfolk 
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